Composing Israel

The First Three Generations




Paul Ben-Haim: Toccata (1943)
Liora Ziv-Li, piano

Betty Olivero: Bashrav (2004)

Members of the Israel Philharmonic Orchestra; Lahav Shani, conductor

Boaz Meirovitch, flute; Jonathan Hadas, clarinet/bass clarinet; Yigal Meltzer, trumpet;

Ziv Stein, percussion; Yael Kareth, piano/celesta; Ari Vilhjalmsson, Saida Bar-Lev, violins;
Matan Noussimovitch, viola; Linor Katz, cello

Tzvi Avni: Capriccio (1955/1975)

William Koehler, piano

Ami Maayani: Arabesque No. 2 (1973)

Elizabeth Brightbill, flute; Ruth Maayani, harp

Abel Ehrlich: Death of Dan Pagis (1986)
William Goldenberg, piano

Tsippi Fleischer: The Gown of Night (1988)

Voices of Bedouin schoolchildren (electronic collage)

Arie Shapira: Off Piano (1984)
Michal Tal, piano and amplified voice

Abel Ehrlich: The Dream About Strange Terrors (1986)
Elizabeth Brightbill, Deanna Mathews Kilbourne, flute

Ari Ben-Shabetai: Three Romances (1986)
Liora Ziv-Li, piano
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Oded Zehavi: Wire (1986)

Denise Lundine, soprano; Stacey Pearson Stamas, flute; Howard Kaplan, horn;
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Ruth Richards-Schlarman, harp; G. Allan O’Connor, percussion;
Oded Zehavi, piano; Stephen Biagini, cello; H. Stephen Wright, conductor
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COMPOSING ISRAEL

As a junior Northern lllinois University School of Music faculty member in 1986, |
spent two unforgettable months in Israel interviewing composers of the first three
generations—men and women, immigrants and natives. Most of the music heard here
was recorded live during a New Music from Israel concert | presented in 1987, when
NIU’s faculty and graduate student performers were joined by Israeli guest compos-
ers and soloists—including pianists Michal Tal, Liora Ziv-Li, and harpist Ruth Maayani.
Most Composing Israel works are receiving either their first commercially-released
live or studio recordings.

In stirring performances by American and Israeli musicians, including members of the
Israel Philharmonic Orchestra, conducted by Music Director Lahav Shani, Com-
posing Israel presents ten works spanning six decades, created by nine internation-
ally acclaimed composers. Their music reflects the wide variety of personal histo-
ries, musical training, and influences within the larger group of composers profiled in
my book Twenty Israeli Composers (Wayne State University Press, 1997). Musicolo-
gist Jehoash Hirshberg called this study “a fascinating, collective, historical and con-
temporary biography of a highly committed group of musicians in a highly musical
country.” Ethnomusicologist Philip V. Bohlman wrote: “There is no more compelling
work on the aesthetics of modern Israeli musical life.” Recently issued in paperback,
Twenty Israeli Composers is now also available digitally at WayneOpen.org. For those
wishing to learn more about the composers and music heard here, its first-person in-
terviews provide engaging introductions to eight Composing Israel composers and
a dozen more | met in 1986.

Listening to Composing Israel prompts many questions concerning the music of
this young nation, including the roles of indigenous and external influences. Some
contemporary Israeli compositions are rooted in Jewish musical sources while oth-
ers reflect the influence of religious, literary, or historical subject matter, including
the Holocaust. Still other works by Israeli composers are inspired by the scenery,
light, or color of the region.



THE FIRST THREE GENERATIONS

Composing Israel marks the 75" year of the State of Israel, which wasn’'t yet 40
years old when most of the music heard here was recorded live at NIU in 1987. Is-
rael is somewhat larger than New Jersey and its population exceeds that of New
York City. Jews and natives each constitute a substantial majority of Israel’s citizens,
while 100 countries are represented. Most of Israel’s cultural and political institu-
tions were established by Central European refugees who transplanted their musical
culture to British-mandate Palestine in the 1930s.

The immigrant composers of the First Generation comprised a diverse group including
Abel Ehrlich (Tracks 5 & 8), but their era has come to be associated largely with the
self-conscious “Mediterranean style” (blending French Impressionism with Middle
Eastern sources) of Paul Ben-Haim (Track 1) and others determined to create a new
musical language reflecting the ethnic pluralism and distinctive environment of Is-
rael—at once ancient and modern, spiritual and secular, traditional and progressive.

Native-born “sabras” such as Ami Maayani (Track 4) and their immigrant counter-
parts of the Second Generation, including Tzvi Avni (Track 3), were influenced both
by their First-Generation teachers and their own studies in the U.S. and Europe af-
ter World War Il. The most eclectic and international Third Generation includes for
the first time composers born in the independent State of Israel—such as Ari Ben-
Shabetai (Tracks 9-11), Tsippi Fleischer (Track 6), Betty Olivero (Track 2), Arie
Shapira (Track 7), and Oded Zehavi (Track 12). These and many other composers
of the first three generations have created a diverse and compelling body of music
reflecting the nation’s heterogeneous cultural streams, from which new music con-
tinues to flow.

— Robert Fleisher
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2. Bashrav was commissioned by the Koussevitzky F'Lc;undation‘a d 'pFémiered by the San Franciscc
Contemporary Music Players in March 2004; this is the first commercially released recording. In his
note accompanying a video of this Israel Philharmonic Orchestra performance currently posted on
YouTube, musicologist Assaf Shelleg has written: "Bashrav, or more accurately Peshrey, is a musi-
cal form that emigrated to Turkish classical music from Iran. Its Western counterpart would be the
Rondo, whose cyclic structure includes a refrain and intermittent couplets.




kas Foss at Tanglewood. Avni has composed symphonlc, chamber vocal and choral music, as well
as electronic works and music for film, radio-plays, and ballets. His music (published by IMI) is often
performed internationally and has been released on recordings in Israel, Europe, and the U.S. Avni's
numerous awards include the Israel Prize, Emet Prize, ACUM Prize for lifetime achievement, the Saa-
rland Kunstpreis, and the Germany-Israel Friendship Association's Kustermeier Prize. A Jerusalem
Rubin Academy of Music faculty member from 1971-2015, he served as Head of the Theory and
Composition Department and Director of the Electronic Music Studio.
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Engulfing tent and weII e
From the boundaries of night
The howling of jackals descends
To raise the dawn

Engulfing tent and well
Then came the dawn ...
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Israel concert at NIU. This is the first commercially released recordlng The score Ehrlich provide
the occasion is held in the Rare Books and Special Collections of the NIU Founders Library.

Abel Ehrlich’s bio follows the liner note for Track 5 (Death of Dan Pagis).
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tion written while Ilvmg abroad: the language, the synagogue melodies (although there are no actual
quotations), the expansive feeling of the desert (the opposite of the intense urban life that | find
here), and some oriental sonorities. The form is generated by repetitions of the key motives which
repeat throughout.” This is the first commercially released recording.
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Oded Zehavi (b. 1961, Je Kopytman at the Rubin Academy of
Music, Jerusalem, and at € 2 Crur , and Chinary Ung at the Uni y of
Pennsylvania, earning his M. M degree as an Annenbe g Fellow. He received his Ph.D. degree at Stony
Brook University. Recipient of the 2014 Prime Minister's Prize, Zehavi's music (published by IMI) has
been heard in such noted venues as Carnegie Hall, Alice Tully Hall, and the Musikverein, and performed
by renowned ensembles including the Israel Philharmonic, London Philharmonic, and Kirov Orchestra,
under the batons of Zubin Mehta, David Shallon, and Valery Gergiev, among others. An avid arranger/
composer of music for dance, theatre, feature film, documentaries and pop/rock, he is Professor of
Music at Haifa University.
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William Goldenberg earned his B.A. degree in Music and Mathematics at Oberlin, M.M. degr
Juilliard studying with Martin Canin and Rosina Lhevinne, and D.M. degree at Indiana University,
studying with Menahem Pressler. Advanced studies included chamber music with Felix Galimir,
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Auditorium in Tel Aviv. Appointed Mus% Advisor il lusic Director in 1977 Zubin Me as
named Music Director Emeritus following his retlrement in 2019 Lahav Shani became Music Director
during the 2020-2021 season.

Howard Kaplan earned his Master of Music degree in Horn Performance at NIU and is active in Chi-
cago area community orchestras.
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flute at Bradley UnlverS|ty, NIU, and ﬂ'u e and et ology at the Unlver5|ty o I nois.

William Koehler studied piano with Moreland Roller, Adele Marcus, and William Race, and his
awards include first prizes in the San Antonio International Keyboard Competition and the New
Orleans International Piano Competition. He received his D.M.A. degree from the University of
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Boaz Melrowtch was 10 years when he ute at ‘ rvatory.
After graduating from the Thelma Yellin Hic ] rts and completing his |I|tary ice in
the IDF Band, he joined the Israel Symphony Orchestra Rlshon LeZion. He holds a bachelor's de-
gree from the Tel Aviv Academy of Music, a master’s degree from Boston University, and an Artist’s
Diploma from Indiana University. He has won many scholarships and awards, including first prize at
the Boston International Flute Competition. Meirovitch regularly performs in Israel and abroad. He
has given a solo recital at Carnegie Hall in New York City and appeared as soloist with the Boston

Symphony and the Israel Philharmonic, which he joined in 1999.
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O'Connor later served as the School of Musi “hair and as the College of Vi
forming Arts Associate Dean. N e

Ruth Richards-Schlarman earned both her M.M. degree in Harp Performance and M.S.Ed degree
in Counseling at NIU. She spent many years in private practice and teaching counseling classes
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bier Festival Chamber Orchestra. R r st tlmpanlst and percu sionis some of
Europe's leading orchestras, he recently performed with the Staatsoper Berlin orchestra, Orchestre
National de France, BBC Symphony, and Konzerthausorchester Berlin, among others.

Michal Tal performed as a soloist with the Israel Philharmonic at the age of 16. She studied at the
Tel Aviv Academy of Music, Indiana University, Juilliard, and SUNY-Stony Brook, with Arie Vardi,
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Liora Ziv-Li was awarded gold medals from the Queen Mother for receiving n ous prizes
at international and national piano competitions including the Viotti, Maryland, Concours Inter-
nationale de Paris, and Gina Bachauer while a student at London’s Royal College of Music. She
has also performed and recorded for radio and TV stations in Israel, Europe, South and North
America, South Africa, and Australia. Ziv-Li has released a CD of early Israeli piano music and
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Publishing); Hilat Ben-Kennaz (ICL/Il 1), and Evelina Zayat: - srael Cul-
tural Foundation). At NIU, Tina Zemzemi (School of Music), Renata Catlett (Alumni Association), Jes-
sica VanEtten and Catherine Squires (NIU Foundation) helped us locate alumni performers; thanks
also to Prof. Emeritus Harvey Blau, Prof. Bradley J. Wiles (Special Collections and Archives), Sarah
Holmes and Kate Swope (Music Library), and School of Music Director Andrew Glendening. Special
thanks are due for the generous support and guidance of the noted Israeli-American composer and
University of Chicago Andrew MacLeish Distinguished Service Professor Emerita, Shulamit Ran.
—R.F.




CREDITS

New Music from Israel (1987) concert recording engineer: Ed Groebe, NIU (DeKalb, IL)
Digitization/Editing (2022): Joe Tessone, Mystery Street Recording Company (Chicago, IL)
Bashrav engineer (2020): Rafi Eshel, Yaron Aldema; Eshel Sound Studios (Tel Aviy, Israel)
Composing Israel mastering (2022-2023): Silas Brown, Legacy Sound (New York, NY)
Design: Philip Blackburn

Photos/Israel: Shulamit Ran (Dado beach, Haifa); Ya'acov Gefen (all others)

Disc label score notation from The Gown of Night by Tsippi Fleischer







